An afternoon on Derwent Edge...
By Fran Halsall

Landscape photography is all about getting the best
out of natural light and the photographer’s skill lies
in understanding how the quality of illumination
changes in response to not only the time of day but
also the type of weather. Using the ‘right’ lighting
for the subject is essential as it creates the image’s
character. At the two extremes of weather, both
seriously overcast conditions and bright midday sun
are far from ideal when attempting to make making
great landscape images.

Derwent Edge is one of my favourite locations in the
Peak District as it features heather moorland
alongside a host of distinctive sandstone formations,
For this particular walk [ set off in the late morning,
planning to take in all the outcrops between Back
Tor and Whinstone Lee Tor. My favourite time of
year to do this trip is in late summer when the
heather is in full bloom, however this means that the
light is much too strong throughout most of the day
to create the kind of photographs that I prefer.

Mid-afternoon (photo: Derwent Edge, Back Tor,
incoming storm) - the light is still quite harsh,
bringing stark clarity to the rough edges of the Back
Tor outcrop. Often this time of day can be
problematic as the sun is still high in the sky,
creating extreme contrast between highlight and
shadow areas. Bright light also strips some of the
colour out of the landscape, making things appear
washed-out. However, this problem is somewhat
offset by the moody sky darkened by impending rain,
Without the presence of clouds, the blue sky would

be too intense and the photograph would suffer for
it,

Early evening (photo: Derwent Edge, Salt Cellar,
heather and grasses) - by now the light is softer
because the sun is much closer to the horizon and
has to travel through more atmosphere before
reaching the ground. It is also more colourful, taking
on a golden hue that complements the sandstone’s
mineral pigments. Because of the sun's position
shadows are significantly longer, which is ideal as it
creates a more textured and three-dimensional
impression of the Salt Cellar. This is helped by using
side-lighting and when planning to visit a location [
will work out at what time of day the subject is likely
to be side-lit.
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Derwent Edge, Back Tor, incoming storm

Sunset (photo: Derwent Valley, Hagg Side and Kinder
Scout) - as the sun dips below mid-level cloud golden
beams spill across a small part of the landscape while
much of the Derwent Valley remains in shadow.
These conditions create a broad tonal range that is
difficult to capture in camera. However, it is worth
the effort as the heightened contrast creates a
dramatic image. Kinder Scout’s northern slopes
appear back-lit against luminous sky and the
silhouetted escarpment provides an instantly
recognisable feature within the landscape.
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Fran is the author of “The Peak District”, published
by Frances Lincoln, and also a new title: “Light and
Shadow - the Art of Landscape Photography”, due to
be published by Frances Lincoln in February 2010.

She exhibited at Cliffhanger last month and has very
kindly written this article for us.
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